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l. O&ryxa o pacnrcuBalsy ltoHxypca, opraH n aaryM,qoHouersa ornyke
OAnyna AeKana 6p. 01-3256 oI15.05.2012-
2. ,{aryu r uecro o6jae,,6r.rBar5a (oHKypca
24.10.2012. I,I1.es'/u rrLrcr,4a4rc (iy6rt lJ.a\vja nocnosu)
3. Epoj HacraBHuKaKoju ce 6ripa,3Bar6e u Ha3fia lrre uayvne o6lacru ra Kojyje pacnucan KoHXypc
JeAaH Hrcr:rBHlK y 3Bar6y aorreHra 3,r ),I(y IIa) rHy o6racr MFxRo,tonria (I{cropuja rry:uxe) ua 707o
paruor BpelreHa
4. CacraB xoNar{cuie ca Ha3H:tKoM IfMeHa x npe3uMeHa cBaKor qfiaHa, 3Balia! Ha3[Ba yt(e HayqEe oojlacru 3a

Kojy je u3a6paH y 3Babe, Aaryn r:6opa y:aa*e r )craHoBa y Kojoj je 'uaH nor'rrorje ;anocren

Ap EpaHKr PaaoBnh, peAoBHu npoQecop, @IIJIyM, KparyjeBaq, yxa HayqHa o6nacr My3I {onoruja'
x r6op y !Ba$e 07.10.2010. (Dt'fJTyY KparyjeBau

Ap CHexaHa Exxo,rajeBnh, BaHpeaHu flpooecop' OU'iIyM, KparyieBaq, yxa y||rerH,rqKa o6!'Iacr
My3xKa y M€aujnMa, fi36op y 3BaILe 01.03.2008. @U"rIyM KparyieBaq

Ap Mxpjana BecennHoBnh-XoQMaH, peAoBHI{ npoQecop, OMy, FeorpaA, yxa HayqHa o6rracr
MpuKonornj., n36op y 3Bar6e 18.11.1998. @My FeorpaA

5. flpujaBj}eHll riaHAr.raarr.rl
t . , [n I ' IeaHa \ ' IeAub

sriorPAocKn noAArIM o h \HIII'IIATtrMA

L l4Me, MejeAHor poAfiTeraa npe3llMe:
I{BaHa HnKo,re Metruh

2 . 3 B a b e :
Associate Lecturer

3. IaryM u Mecro pobel6a, aapeca:
31.01.1975, Jecxosaq, Cp6nja; Mxxaura EynralcoBa 58J/14, 11160 Beorpaa

4. ycraHoBa unu npeAwehe raeje KaHAuaar rpeHyrHo 3afoc[eH npooecroHanHl{ craryc:
The Open University in the North West, Manchester (Be,'Ix$a EpuraH[ja)
Associate Lecturer

5. foArHa yn[ca LI 3aBpllerKa Blcokor o6pa3oBalLai yrnBep3Irrer, Oal{ynrer, Ha3HB cryAl{cxor nporpaMa
(cryaujcKa rpyna), npoceqHa orleHa rokoM cryA ja n creqeHfi crpytlHx. o{HocHo aKaaeMcxli Iia3I{B:

1993"1999; yHuBepurer yivr€rHoc1fi y Eeorpaay, (DaRyflrer My3nqKe yMerHocrll, oacel( 3a

iry3nRofl orxjyi npocerrHa oqesa 9,84; al{nnoMupaHn My3tl(o!'Ior
6. foauHa ynuca u 3aBpujerxa cnequj al,Icr ,lK rtr, oAHoc H o M afu crapc Kx x cri A j a. ) H uBep3ltrer, Qakytrer'

Ha3uB cryaujc(of nporyaMa, npoceqHa oueHaToKoM c.ly,quja, EayrIHa o6ilacT n creqeH aKaaeMcKu Ha3uB:

1999-2005; yHxBep3nrer yMerrocrx y Eeorpaay, oaxyrlrer My3lIqKe yMerHocr[' cryalrjcKx

nporpaM My3xRororuja; npoceqEa oqeHa 10; aRageMcltlr Ha3xB Mal'xcrpa Ha]fta



7. HacnoB cnequjanucfiqKof paAa! oAHocHo Marl{crapcKe re3e:

Teopxja x flpaRca cBeo6yxBarHor yMernrqRor ,qera (Gesamtkunstwerk-a) y 20, BeRY

8. yHrBep3rrer, QaKy,qrer, Ha3iB cryaujcKor nporpaMa aoKropcKrix cr)lhja for Ha )nllca, HayrrHa o6nacr r

npoceqHa olleHa:
University of Manchester, United Kingdom; Faculty of Humanities, School of Arts, Histories and

Cultures; 2006-2010; Ha)tlfla o6"Iacr My3l{I{onorlrja; rorol{(cHlr cBIl ltcnrrrx (oqcHe ce He Aoaerlyjy)

.qorqopar jc HocrpuQxRoBaH pellrelLeM Pelrropa yHnBep3trera yMerHocrl{ y Eeorpaay 6p. 5/87 oa
01.07.2012.

9. HacnoB aoKTopc(e axceprartuje, roalrHa oa6paHe ,i creqeHo HayqHo 3Bal$e:
Alfred Schnittke's Symphonies 1-3 in tlle Context of Late Sovi€t Mttsic (CuMooHnie 6p 1,2 u 3 A"rQpeAa
[IHrrKea no3lre coBtgrcKe MY3[Keri

lO. 3Harre cBercxr'rx je3r4xa - HaBoAn: qura. nune, roBopn, ca oqeHoM oanqqHo, Bpno !o6po, ao6po.
3aIOBOJEaBaJyne I

Otr,rr,rHo I oBopu. .l|ITa fi ntitxe eHr "lecKx ieil|]r.
Ao6po roBopn, qrra n nfiIIIe Qp8sqycKn je3r'rK.
JanoBo".LaBajl he roBopr. qH I a r nrrrxe HeMrql{x. pyfl{x Ir !ra I xHcx ierlrK.

11. O6[acr. yxa o6nacrl
I{cropuja My3rRe 20. Bena
12. Mecro n rpajalle cnequjanu3aquja u cry,qujcI{I.Ix 6opaBaxay [HocrpaHcrBy:
Jlerrsr Rypc u3 r(oMnGrqxj€ u My3ntr(e aHarIBe (ap,'IxaiHqa IIIToKxay3eHa, KfipreH, HeMa'{Ra,
jyn"aBrycr 2004.

Re aKan€McRe crvanie Y Be,'IIIRoi Epurasfiix, yHlrBep3trer y MaHqecrepY, 2006-2010,
13. KperaBe y npoQecuoHanHoM paAy (ycraHoBa, QaKynrer, yHuBep3rrer nl,

tal 3anoc[eBa ,1 3Ba6e HaBecTIf cBa3Baba]:

1999-2002. @axy,'rrer My3xqRe ymerHocrn y BeorpaAy' KareApa 3a My3nql(y reopujy' acucreHT'
npnnpaBHr{R 3a npearreTe xapMonnja ca xapMoHcr(oNl aHaflrr3oM n AHaru3a My3xqltorAe'!a
2000-2002, oaKy.rr€r yivrerEocru y IlpullrrnHu (raAa n3Meurrex y BapBApIrs), acxcresr'
npmrpaBHux (xosopapsx) 3a npeAMere Ilcropnja My3IIKe I' II n III u My3rrqKn Qor(,top
2002-2006. PaAxo FeorpaA, Tpehfi nporpaM, My3rrrK,r ypeAHnr{, B. a, rr'IaBHor ypeaHlrxa My3fiqKor
nporpaMa, RoopauHarop 3a M€DyHapoaHy capaalsy ca European Brosdcasting union
2006-2012, yHxBep3lrer y MaHqecrepy! Benlxa BpuraHuja, llIKo,Ia 3a rcropujy, yMErnocr Il
Kyr'rTypy, oaceK 3a My3xl{y, capaaHxl{ y racraBlr. IlpeaaBa!'ra crr€a€he npeaMere:
Aesthetics ef Music (Music and ldear, Western Music \nd its Conterts, Hamon! and Counterpoint,
Harmonl, Tonality, Special Subject - Dmiti Shostakovich, TrJentieth-centary Stmphotry, Approaches to
Musicolog) (Ecmemuka !3uke - MFuKa u udeje, 3unadqoeeponcKa n)r3 ka u tuettu t<oHmekcttlu,
XapMoHuju u RoHrnpan!fikll1, Xttp.ttto ujq Torwtecm, Cfiequio.'utu x))pc - tqt ampui lllocmakogu4'
Cu Aonuja)) dsadecemo aekJJ, ygod)r )r3u$onozujlr).
2011'2012. OrBopeHn yHnBep3urer (Open UniveNity), BetItRa EpuiaHnia, PeruoHaallx qeHrap y

MaH.recrepy' AoqerIT no yroBopy (Associate Lecturer). IlpeaaBsna It^ .|J.oayny A224 I side Music -

caapxaj Moayna: ficropuja rl reopxja Myrrn€' yBoq ] KoNlnorrqrjy. KoMnolroBalbe necsMa ca

14. tlnaHcrBo y crpy.rHxM u HayqHrM acoqujauujaMa

qnaH yflpaBHor oA6opa CTyAnjcKe rpyne 3a pycRy ItcroqnoeBponcRy M]3lrxy npr EpxraHcxoi
.coqfijaqsju 3a croBeHcne r xcroqHoeBponc(e cryanje. (160A)
qnaH Royal Music Association, BenuKa Epxranxja. (1 6oa)
qnaH cfloB€HaqKor My3dr(o,rornKor apyurBa. (1 60A.)
q,raH CpncRor lry3llxo,'rolnxor apylnrBa. (0,5 6oroBa)
qnaH yap\ ietba Kovnonrropa Cp6uie. (0,5 6040Ba
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L HayqHe kIlIIre (opfir Harr{u Hacno!. ayropri, roar,IHa lr3naBalra ,J li3AaBaq):
a) y paHrJeM nepxoay
6) y roiry nocnerlrer n36opHor nepuo.qa

IIR^H b']egj.th, Kna\upcka !3uKd Bacunuja Mokpqtuqa, Beorpa!, CryaeHrcl(r KyrrypHl{ qeHrap'

2004. (Mofiorp,tduia HaqloHanHor 3Hrtlnj,r; 7 6oaoBa) ISBN 86-80957-41-0
yKynEo: 7 6oAoBa

2. MoHorpaQuje, noce6Ha no|naBr'Ea y HayqHuM (IrtraMa (Hac,ioB, a)'ropn, ro.q]lHa lJ3qaBaba x h3aaBa!):
a) y paguje^r nep o,qy
6) y roky noc[e,4]6er 36opHor neprola

Ivana Jankovit, "Gesamtkunstwerk Albana Ber ga", Opera od obrcdL do umetuiike fome,Beograd'
Fakultet muziike umetnosti,2001, 198-208. (paa y reMarcKoiu 36opH I{y HaqnoHa'rHor 3Haqaja;2
6oaa) katalogizacija COBISS.SR-ID5 12226734

Ivana Jankovit, "Vasilte Mokranjac i folk]or", Corek i muzikL' U iast prof Dragoslaw Devita'
Beograd, Fakultet muziike umetnosti, 2003, 391-404. (paa y reMarcxoM 36opHlrxy EaqxonarlHor
3Haqaia; 2 6oaa) ISBN 86-82507-55-2

Ivana Medi6, "From the Unity of Arts Towards the Synthesis of Media" [OdjedinstYa umetnosti
do sinteze medi.ial u: Vesna Mikid i Tatjana Markovit (ur'), Mrsic dnd Mediia [Muzika i mediji]'
Bcograd, Fakultet muziike umetlosti,2004, 125-135. (paA y restarcxoM 36opHnKy MeliyHapoaHor
3Haqaia; 5 6oaoBa) iSBN 86'83745-24-4

Ivana Medid, "...And There was Light" [... I bi svetlostl, u: Tatiana Markovia i Yesna Miki6 (ur.),

Music and Netuorking fMuzika i umreiavaniel, Beograd, Univerzitet umetnosti - Fakultet muziike
umetnosti, 2005, 154-162. (paa y reMarcRoM 36opHulry MebyHapoanor :na'{aja; 5 6olona) ISBN 86-
837,15-52-X

Ivana Meili6, "Koncertantm muzika Vasilija Mokranjcar'u: Naale;ila M ostrsota (nr), Zivor i delo
Vasilija Mobanjca,Beograd, SOKOJ-MIC,2005' 85-100. (paA y renarcRoM 36opHnly HaqxoHanHor
3Haqaja;2 6oAa) ISBN 86-84377 02-6

Ivana Medi6, "Antisemitizam Riharda Vagnera" u: Sonja Marinkovi6 (ttr'), Vag erot' spis "Opera i

dra d" da as, Novi Sad, Matica srpska, 2006, 43-50. (paa y reMarcl(oM 36opHxRy HaquosarHor
3Ha.raja; 2 6oaa) ISBN 86-83651 78 9

Ivana Medi6, 'iKritiaka-kritiina izolovanost muzikologrje" ' u: Ivana Perkovi6-Radak (ur.),Istoli!'
iniste ja nuzike -u test Roksa di Pejovi6",Beograd, Fakultet muziCke umetnosti,2006' 271'280.
(paa y reMarcRom 36opHnr(y daqnoHa!'rrror 3naqaja;2 6oaa) ISBN 86-83745 70-8

Ivans Mealid, '?osvete Josipu Slavenskom" ur Miriana Zvkovi{ (ur.), Josip Slawnskii njegow
?i/ora, Beograd, Fakultet muziike umefnosti - Muzikoloiki instituf Srpske akademiie nauka i
umetnosti - Udruienje kompozitora Srbije,2007, (paa y rcrurcKoM 36opHrRy sAuttoHa,'Inor
,Ha,{aja: 2 60!a) ISBN 86 84l l --04-2

Ivana Medi6. "Moderated Modemism in Russian Music After 1953" lumereni modernizam u
ruskoj muzici posle 1953. godin€l u: Dejan Despid i Melifa Milin (w ), Rethinking Musical
Mode ist M\rziiki modcrnizam - nova tumaienjal' Beograd, MuzikoloSki institut Srpske
akademiie nauka i umetnosti, 2008' 195-204. (paa y reMarcRom 36opHllxy MeDyHapoAHor 3naqaja; 5
SoaoBs) ISBN 978-86-7025-,163-3

IIBaHa MeAnq, "IIpeA[c!'IoBIe Ir Karanory HabpocRoB A,rb+peAa [I]BI{rKe u3 co6paflxt pyxonnce

Ar(ynbripacKoii urRorii" UIp€AroBop Ir l{ararror pyxonfica A,'rOpeAa IlIsnr(ea m Uy"IuiapAoBe
ro"renqniel, y A,,Lra EorAafloBa Op.)' AnQpe IIIIumke nocstu\aemct! [IIocBeh€Ho A,lopeAy
tllHnrxeyl, MocKBa, KoMno3lrrop-lllHnrlre qenrap' CD.8,2011, 109-157. (pas y r€MarcKoM
36opHuKy MeDyHaporHor 3Ha.Iaja;5 6oAoBa) ISBN 9?8-5-4254-0037 6

IIBaHs MeAlh, "Cxpflnerrn peRBujeMn n Mxce A,r+peAa llluxr(ea: IlnaBtpcRn t$uHrer'
PercBnjeM fi3 My3uxe 3a lIlurcpo!'or,qott Rapnocd u Apyra cnDlQoHrja Csemu anrtopujaq"' y" C^E ̂
Iajnh n Banepuja Karavxr (yp.), Jsuk lsuKe - Mlvtka u penuluia, KparyjeBaq' onno,loruxo-
vNrerHrrexu daRvrrer. 2012.25-39. (|fa( Yret'r'.arclroM 36oDHnKY MehYHapoanor 3Ha'raia; 5 6oaoBa.)



rsBN 978-86-85991-44-8 (@O)

llPgIg!f9-J-gI3!|4Yl
Ilana Medi6, "Representations of Cross in Alfred Schnittke's Second Symphony St. Floian"

lsimbolika krsta-raspeda u Drugoj simfoniji Swti Floriia Alfreda Snitk€al, in Al€xander Ivashkin
(ed.), Schnittke Studiex, Bloomington, Indiana University Press, 2013.

l { }  n Ho: 37 6oAoBa

3Je4ep"nq" *efy"apo,qEor HuBoa (ny6nuKaurje y MeDyHapoAHuM qaconrlcnMa, Meb)'TiapoaHe I'I3tot{6e
u l,rleTr.Iqxn Hacrynu):
a) y paHuJeM nepxoay
6) y roiry nocnerBer u36opHor nepnoaa

Ivana Medi6, "The Dramaturgical Function of tlle ImproYisstory Segments ol Form in Alfred
Schnittke's First Symphony" [Dramaturika funkciia improvizacionih segmenata forme u Prvoi
simfoniji Alfreda Snitkeal, Neg$gg!!! No.32,IA2008'243-258 (M24;4 6oaa) ISSN 0354-4362

Ivana Medid, "Gubaidulina, Msunderstood" [Neshvadena Gubajdulina], Mg4iBqlqgiie (iasopis
Muzikoloskog instituta Srpske akademije nauka i umetnosti), br' 13, 2012,103"123. (M24\ 4 6oa^)
ISSN 1450-9814

rp.9a!!9-Ijcl:!4Sf:
Io"n" la"ai4 'ftr ftr" Orbit of Shostakovich: Vasilije Mohadac's Symphonies" [U Sosfakoviievoj

orbiti: Simfoniie Vasiliia Mokranical, Music and Societv in Eastern EuroDe,2012.
y(ynHo: 8 6o4oBa

4. Peoepelue EaIIuoHaJrHor HnBoa y apyrfiM lpt(aBaMa (ny6nllKaqlrje y crpaHI{M HaquoEarHItM
gaconucur{a! caMocr:rflHe ]'lfl,] Kor€KLrlBHc lr3r]o)t(6e u yMerHl|]l(u Hacry[]'I Ha 6fi,'rarepaulol{ HnBoy):
a) y palnjeM nepno.qy
6) y roKy nocnearrer r.r36opHor neploaa

Ivana Medi6, "I B€lieve... ln Wlat? Arvo Piirt's and Alfr€d Schnittke's Polystylistic C,"edot"
lverujem... u Sta? Polistilistiini l(r?do stavovi Arva Perta i Alfreda Snitk€al, SlgIgdgg vol. 16 No. 2'
November 2010, 96/111. (M52; 2 boda) ISSN i 361-7427

Ivana Medi6, '?rokofiev's Reception in Western Popular Music" [Recepcija stYaralastva
Prokofjeva u zapadnjaCkoj popularnoj muzicil,I!CfIIge-9!g!C9! (Zurnal Fondscije Sergeia
Prokofjeva), No 18, No"ember 2009,17-22. M52;2 boda) ISSN 1,|72-9946

\xvnHo:4 60.na

5, PeoepeHrle HaqloHalHor EIrBoa (ny6rufiarluje y AoMahIrM qaconuc[Ma, caMocra,rHe urn KoreKnlBHe
IoMahe l13nox6e ri yMerHut{K[ Hacrynu y 3eMrBn):
a) y paHr4eM nepuoay
6) y roKy nocneaBer B6opuor neproAa

Ivana Jankovid, "Od igre tonova do igre polova", EIqEg4!i4g, proleaeleto 2000, 142'147. (M53; 1
6on) ISSN 0354-5954

Ivans Jankovid, "Paranoja o Velikoj Majci - Matliks", @gfg No. 1, 2002, 159-164. (Hxie Ea
flrcrr) ISSN 1451-2203

Ivana Jankovit, "Tonski studio Fakulteta muzilke um€tnosti: Istorijat, razvoj, perspektiva"' Nq,i
ZIg\ No. 20, 2002, 93-99. (Kar. M51; 3 6oaa) ISSN 03544362

Ivana Jankoyid, "Sint€ziiska umetnost Vladana Radovanovi6a', ryEziBglggiig No. 3' 2003' 1'11-186.
(M51i 3 6oaa) ISSN 1450-9814

Ivana Medi6,'rlz sedam alana: Infuitivna muzika Karlhajncn Stokhauz€na", Ilgillgglqll No.
117 -1L8, 2003, 213-na. (M51; 3 6oaa) ISSN 0564-?010

Ivana Medi6, "Ludmila Frajt -'Druga' srpska kompozitorka", 89g\9 br. 77, Septembar 2005'
208-214. (M53i I 6oa) ISSN 0353-5525



Ifia Medl6a-"vaj nan, BoZe, Srbiju!",$wqS br.7, Septembar 2005, 100-107. (M53; 16os)
rssN 0353-5525

Ivana Medi6, "Revalorizacija opusa Vladana Radovanovifa'1 4qqgi br 3-4' 2006, 177-181. (M53;
1 6oq) ISSN 0434-3556

Ivana Medid, "T€orija i praksa sveobuhvatnog umetniikog d€la (Gesamtkunstwerk'a) u XX veku'i
Novi Zvuk br. 27, 2006, 123-125. (M51; 3 6oaa) ISSN 0354 4362

Ivana Medi6, "Koje spomenuo cenzuru?J' (prikaz predavania Rilarda Taruskina i intervju sa
njim), Ilgj!-prgcrqlq bt. 129-130,2006, 442-4,15. ISSN 056,{'7010

Ivana Medi6, "The Ideology ofModerated Modernism in Serbian Music and Musicology"
Udeologija umcrenog modernizma u srpskoi muzici i muzikologiiil, ![gzi!q]9gii4 No.1 ' 2007 ' 279"
294. (M51;3 6oAa) ISSN 1450-9814

Ivana Medid, "svetlost: Kosmiiko-ritualni teatar Karlhajnca Stokhauzena", luziili.llgla! br. 36-
37, 2008, 52-85. (M52; 2 6o,qa) ISSN 0354-9313

Ivana Medi6, 'Superformula - genetitki kod kompoziciie: razgovor sa Karlhaincom
Stokhauzenom", Muziiki talas br. 36-37, 2008, 14-17. (M52;2 6oaa) ISSN0354-9313

Ivana Medi6, "Jedinstveni/o izolovani umetnik: Razgovor sa muzikologom Riiardom Toupom"'

!!gzi!gilts!s! br. 36- 37, 2008, 8-13. (Ms2; 2 6oAa) IssN0354-9313

Ivana M€di6, "'Drugarice' Ustvolska i Gubajdulina: O statusu kompozitorki u Sovjetskom
Savezu" , Gqglq br. 14, 2010, 69-92. (Hqje Ha rtcrlt) ISSN 1,151-2203

o: 25 6oAoBa

6. CaoDmrerba Ha MebyHapoAHIlM Haf{HtrM cKynoBI,IMa:
a) y paEujeM nepro.qy
6) y roky nocne,qrBer r,i36opHor nepto,4a
Ivmfl Media, "Russian Moderated ModernisD in the Context of the Coldw^r"' Music in Russia

an(l Eastem Eulope after 'The Thatr', Uni'tersity ofBristol, Velika Britaniia,29. iun 2007'

Ivana Mcdi6, "I{ew Balkan Ethno-Classic Style: Consfructing the Postmodern Identity of Serbian
M]ulsic," ICMSN 2007 - Fifth Bie nial Intemational Conference on Music Since 1900, UniYe$ity of
York, velika Britanija,5-8. jul 2007,

Ivana Medit, "Th€ Odd One Out: Stocklauser's New-Agean Gesamtkunstwerk in the Context of
Postmodernism," Crrtemporary Music and Spiritudfry, London, Southbank Centre, 12. f€bruar 2008.

lvana Media, "I Pr€dict a Riot: Alfted Schnittke's First Symphorry," 1948 and A That: Soviet
Music, Ideolog! & Powel, Cambridge, CRASSH '27-28 \olemh8'r 2009.

Ivana Mcdi6, "Vasilije Mokranjac's Piano Works in the Context of Serbian Moderated
Modenism," 2010 BASEES Annual Conference, Camb dge, Fitzwilliam College' 27-29. marf 2010.

Ivana Meili{, "'Crucifixus etiam pro nobis': Representation of the Cross in Alfred Schniftke's
Symphony No. 2 'St, Flodan"', International Conference Rrssr4r, dtd Soviet Music: ReappraisalLnd
Red;scorerJ, Mnsic Department, University of Durhan, 11-14. jul 2011.

Ivana Medi6, "'The Twilight Of Gods': The Employment of Monograms in Alfrcd Schnittke's
Third Symphony'i The Seventh International Conlerence on Music Since 1900/Music Analysis
Confercnce, Lancaster Institute for the Contemporary Arts' 28-31.jul2011,

Ivana Mealii, "'Our Generation's Responsibility for the Fat€ of the World': Alfred Schnittke's
Writings on Luciano Befio', BASEES-REEM Annual Conference 2011 - Music Theory and Criticism'
Faculty ofMusic, Oxlord University, Velika B tanija' 15. oktobar 2011.

Ivana Medi6, "SMveni rekvijemi i mise Alfreda Snitkea", Sesti mcalunarodni nautni skup Je.i/.
nuzike - Muzika i religid, Filolosko-umetniiki fakultet u Kragujevcu, 28-29. oktobar 2011.

Ivanl Medid, "On Stolen Sketches, N{issing Pages and Playing a Musical Detective: Catalogue of
Alfued Schnittke's Manusc pts from the Juilliard Manuscript Collection" ' Music a d Paper - M ric
dnd Scrcen, Jedanaesti mealunarodri simpozijum Kafedre za muzikologiju, Fakultet muziike
umetnosti Beograd, 18 -21. ̂ pril 2012.

Ivana Medi6, 'rldiots, Devils and Sinners: Alfred Schnittke's Post-Sovi et Operas" , (M)other Russill:

Erolution or Revoluti -Festival. The Centre for Russian



Goldsmiths College, University ofLondon, Velika Britaniia, 26-29. april2012.

I{BaHa MeAnh, ,Xe,tlKo[Tepnr BaH3eMaltulr x pa3ltrpaHe KaMxn€ - onepa Cpeda uz uttt<tryca
CBennocm Kap|,xaj t\a lllToKxapeHar', ceaMn MeiyHapoaHt HayqHn cKyn CpncKu i8u4
AftuiKeatncm, inem\octt, Ol1tro.rourKo-yMerHx'It(Ir Oaxynrer y KparyiesAy'26'21. owofap 2012'

7, Caonurrer6a Ha AoMahr4M HayqHI,IM cKynoBtMa:
a) y paHljeM nepuo.(y
6) y roKy [ocnearBer u36opHof neprola
IIBaHa JaHKoBxh, "Yrnqaj xaupa fiecMe Ha KJraBxpcKe pancoAl{ie @paHqa

Bp^Mca,t' 36opguk padout ca alemspmoz ne0a?ou.tt{02 Qop)r d Kamedpe 3a
@aKv,'rrer Mv3rqxe vMernocru. 2001. 29-36. (M63i 160r)

Jhcra n JoxaHeca
cond,eto, EeorPaA'

vrr!!911 69a
E. yqefihe y paay xupuja Ha aoManuM ]1 crpaHI'IM yMerHuqnuM IBnox6aMa, koExypcnMa, yNIerHuIlI{xM

MaHfiqecraqqaMa:
a) y paHujeM nepuo.(y
6) \ o (l ocne,4.6erur16op.o nep/ona

9. ypellBat'e qaconfica u rry6nxKaquja:
a) y paHHleM nepuoAy
6) y roKy nocne4rer u36opHor nepuo.qa
fflaBHn u oAroBopHn ypeaHnx qacontca MJ3ttlku m nac H^ ror tttr'.eM HuBoy - 6p. 36-37' 6poj

nocBefreH crBApa!'rarrrrBy KapnxajHqa IIITo(xay3eHa
q,.raH ypeAHnlll, BA HayrlHor qaconrca HallltoHztr]'l,or 3lg'a']aja M!3uqKu fitu14c (2002 - ao na|tac)t

xar. M52: 10 roanrra x 0,5 6oa=5 6oaoBA
qnaH ypegnuurrBa HayrHor qaconuca Boaeher HaqnoHa,'Iuor 3r^'raja Tpehu npozp& (2002'

2006), xar. M51: 4 rotuHe x 0,5 6oAa = 2 boAoBa
ILrAH ypeAHllrl]rrBa MeDyHapoanor HayqHor qaconuca 3a fiocrarnroMqe British Posgraduate

Musicolos., Onli e httD://www.bDmonline.ors.uld (2008-2010) 2 roalrEe x 0,5 6onoBa = 1 60r
y(ynHo: 8 boloBa

10. o6aBJBaBe KoEcynraHTcKfi x nocroBa:
a) y paHxjeM nepuoAy
6) y ro(y nocre,qlrer r36opHor nepxola

I L CrpyqHx paA (nplrxBaheHu finn peanx3oBaHu npojemu, nareHrx,
3aI(OHCKlr TeKCTOBIi r.{ CJl.):

a) y paHujeM nepnoay
6l y rox) noc re!H,er , , r6opHor nepuon"

l2.flpn3Ha!,a Harpare n o,qfifiKoBa6a 3a npoQecuoHaj]Hrj par:
a) y paHuleM neproly
6) y roKy nocnearrer u36opHor nepnoAa
3Barse Research Fellow - Centre for Russian Music, Goldsmiths College, UniYersity of London,

2012. huD:/ /www.eold.ac.uVcf ir- /cenuemember5/
crxfleHAuje 3a rorropcKe cryanje Ha yHnBep3rrery y Marlvecrepy, Berrna Bpuranxja:

Ove$ess Resesrch Award, Graduat€ Teaching Assistantship & School of Arts, Histodes and

Cultures Award (2006-2009)

Harpaaa aM6acaae I{pa,BeBuHe HopBeuRe "3a HoBy reHepaqqjy": AoAerlesa xao jeaHonl oa
Hai6o,Enx nocrArflnoMaua y Cp6rin (2001.). (7 6oaoBa)

)KynHo: 7 6oloBq

13. Ocratrro:

floenaBalLa no IIo3rlBv. nDcnaBal$a orBoDett:t 3a iaBfiocr
Ivana Medi6, "From Keepsakes and Mementos to Symphonies and Concertos: On Alfred Schnittke's
Manuscripts from the Juilliard Manuscript Collection'i University of Manchester, Martin Harris
Centre for Music and Dram5, 16. februar 2012. (4 6oaa)
Ivana Medi6, "From Keepsakes anil Mementos to Symphonies and Concertos: On Alfred Scbnittke's
Manuscripfs from the Juilliard Manuscript Collection'1 The Cenfre for Russian Music, Goldsmiths
Collese. Universitv ofLondon,8. mai 2012. (4 6oAa)



Ivana Meili6, "'Comrades' Ustvolskaia and Gubaidulina; On the Status of Female Composers in the
Soviet Union", The Open University in the North West, Mancbester, 11. iun 2012. (4 6oaa)
Ivana Media, "Uticaj Sostakovi{evog simfoniiskog stvaralastva na simfonij€ Vasilija Mokranjca"'
Forum Muzikoloskog instituta Srpske sksdemije nauks i umetnosti, 24. septembar 2012.
Lecture-recital "Piano Music from Serbia and Former Yugoslavia", Martin Harris Centre for Music
and Drama, Cosmo Rodewald Hall, Manchester, Unitcd Kingdom, 22. novembar 2012. (4 6oAa.)

fiIlli'ruuit, p"iku, notnosizdan:a Antotosiia slpske kLlvirske m zike, Nql?rrs\ br. 1s, 2000,
156"157. ISSN 0354-4362

Ivana Medid, "Letdi kurs iz kompozicije i interpretacije Karlhajnca Stokhauzena", Novi Zvuk br.
25. 2005. 29-36. rSSN 0354-4362

Ivana Medi6, prikaz k4iige Tatjane Markovid Trunsfgutuciie srpskog roma tkna ' muzikd u
ko tekstu stu.lia k lture, Muzikoloeiia br, 6, 2006' 432-439. ISSN 1450-9814

Ivanr Medi6, pdkaz k4iige Dragoljuba Katunc^ Klainka nuzika Miloia MitoieitL,-i!gl!gh&
br. 6. 2006. 409-415. ISSN 1450-9814

Ivana Medid, prikaz knjige Marine Frolove-Walket Russia Music and Nationaksm: Fron Gtinka
to Stdtin [Ruska muzika i nacionalizarn - od Glinke do Staljina], Elgf!!i!4 vol. 14 No 2, November
2008, 150-151. ISSN 1361-7427

Ivana Medi6, prikaz k4jige Michaela Kurtza Sard Gubsidulina: A BiogrupftJ lsotja Gubaidulina -

Biografijal, !4gqirjllllelllgl! vol. 90 No. 2, May 2009, 311-313.ISSN 0027-4224

Ivana Medi6, prikaz knjige Petera J. Schmelza Suchfrcedo t, ifonry musicaL Anofficial Soviet
Music during the Thatr fKakva sloboda, makar samo muziEka: Neoficrjelna sovietska muzika za
vreme Otapaqja (tj. u razdoblju posle Staliinove smrti 1953.)1, Slavonica vol. 16No 1, April2010,42-
43 rSSN 1361 7427
Ivana Medid, prikaz knjige Judith Kuhn St ostakorich in Dtulogue: Fonn, Imagery and ldeas in

Quartets I-7llostakotii u dijalogu: Forma, simbolika i ideje u gudaikim kvs etima 1'71, U!q!!3!:4
LetteN vol.92 No. 4. November 2011. 682-684, ISSN 0027-4224

IlonvnaDr3auuia Hav(e (Hrcrvnu v MetuinMa. i6BHe rFn6tl}Ie urn.)
O\ 2002, Ao 2006. p ! rla Ha TpeheM nporpaMy PaIto BeorpaAa l(ao iuy3uqsr ypeAHIrK' Bprxurrall

IyxHocTx rraBHor ypeAHuKa My3nqRor nporPaMa x KooPAuqaTop MeDyHapoaHe pa3MeHe nporpaMa
ca European Broadcasting Union. IIopeA nraHltpalLa llertoRynHe nporptMc(e IneM€ Tpeher
nporpaMa, opraHr{3oBtr,'Ia je cryAxjcxa cHnMan'a' Arpelrrne npcHoce, npeAcraEr'bana PaAuo Eeorpal
Ha ceMnHapuva EBU ) I{eMaqKoj rr,q.
Ayrop BeflrKor 6poja nporpaMcl(Itx rexcroBa 3a KoHqepre Xopa u CnM4oHuicKor op(ecrpa Paano
Tefl eBll3uje Cp6rje, 2002-2006.
Ayrop Berxxor 6poja rer(croBa, I{pur,rlra' rnr€pBjya flTA. eMtrroBaHlrx IIa TpeheM nporpaM}' Paano
E€orpaaa.2002-2006,
A)"rop cqeHaptja 3a 6 erlll3oAs lJa:/qHo-norryrlapHor cepujara llnamou 3dJXd eMrroBaHor Hl

ApyroM nporpaMy PTC-a 2004-2005 (KynrypHo-o6pa3oBHa peaaRqxja, ypeAHIrK EpaHIrc"IaB Japl'h).
Pa3roBop o Kn rgrr KtasupcKa tuBuKa BachTuiat Moxpah4d y eMlrcnjx Bpe e lsuKe H 4pyrot
nporpaMy Paauo Beorpaaa, T. Mapr 2005.
Pa3roBop o Aor(Topcl(lrM cryAujaMa y nHocrpaHcrBy x o aol{ropcxoi TC3Id Cu$Itotruie 5p 1' 2 u 3
AntPpeda IIIHufiked )J tto meKcm! notqe coejemcKe m)Buke y eM'rcvilr Bpe e .UJ3rr{e Ha ApyroM
nporpaMy Paaxo EeorpaAa (ypeAHxlt Ir Boalrre.E 3op qa lpeMar€), 14. iyH 2011.
Al.rop qnRnyca oA .Ierupu jeaHoqacoBHe paavo eM'..'cvie RqKo cnyatarftt "t'i3rKl, (ypeAHuK 3opuqa
IIpeMare), qux,ryc je enrl'ronau y 4eqeu6py 2011. na,{pyron nporpaMy PaAto EeorpsAa. Il[xrryc je

nocBeheH coBjercKoj My3nqKor aBAHmpAu. Et\tlrc4et 1) Il uquiamopa: IIpoRoQi% tt IIIocmaKoBaq;
2) Cned,e uuu: mH hke u III,ledpuH; 3) RontnBumopke: ycmaoncka a ftdaj4)nufia; 1)

Ilpunad\rttu aquorm$rlx atuuqtt: Ilepm, Eunaj u dpJJzu. ItacraB^I( oBor qxxnyc3 je J npxnpeMn
x 6rhe nocBeheH My3nqn HaKoH pacnaaa CoBjercKor CaBea.
Pa3roBop Ha reMy AoKTopc(nx crydnja y lrHocrpallcrBy y paAlrjcxoi eMlrcuju Od 7 Ar 3 BoAxre,'r,a
I,[BaHa 3e"6ltoB'rha. BaHR 11. ccnreM6aD 2012.



Pa3roBop Ha reMy AoRropcRxx cryAnja y usocrptHcrBy y er,'rcrriv Apm 4raHmatuia Bo4u'rerElte
Mapufle CreQarroBuh, Apr RaHA,r,11. cenreMdsp 2012.
Tpr6[Ha ,,CTyAxpaEe y xrrocrpaHcrBy - cBe urro cre xerrerrr aa 3Hare, a Hxcre IiMaJIII l(ora ila
flnrare", AoM l(yrtrype CTyAeHrcRn rpaA, II0BIT Feorp.A, 1. olrTo6ap 2012. yqecHxqxi I{BaHa
Meruh, PacrRo JaRoB,EeBnh, IIpnHa qBnjadoBnh Ir Moqeparop MurrlH DypDeBxh.
OAnoMqu n3 rpeAaBaEa ,,yTuqaj lllocraKoBxqeBor cfiMQonrrjclror crBaparalnrBa Ha cI{MQoIrui€
Bacnnlja MoxparEqa" Roje je UBaHa Meauh oqpxafia y Cpnc(oj ax.aeMnjn Hayxl Ir yMerHocrll
eMxroBaHn cy 3. AeqeM6pa 2012. y oKBrrpy eulrcuje Bpeite )8uke Ha ApyroM nporpaMy P.alro
Beorpaaa (ypeanlll{ n Boanre,'6 lopuqa Iln.'rxnoBlrh).

EtsfJgg:
Kao qraH PaaroHfiqe 3a rlrraBupckT MFnKy npoo, Mlr,raHKe MlureBxh, IIBaHa Meauh

(JarrXoBnh) je oa 1993. ao aaHac Eacrynlrrla Hn rlpeKo 200 l{oHllepara lrupoM Cp6tje' Rao
nr{jaHr{cra, BoanTe!% nporpaMa r ayrop npofpaMcfisx TeI{cToBa.

Cnrlun"'ra je I]g ,,KraBxpcKa My3flI(a Jocfina CflaBeHcRor" xao jeaaH oA lr3BoDaqr'nxjaHxcra x
6rra yperHuK n3aar6a Il ayrop nparehnx rer(croBa.

IlpeMfijepHo je rBBe,ra Be,ruRrr 6poj KoMrro3xqxja cpncrufi crBaparaqa.
I{ao 6ac-rxraprcra, Hacrynara y ol$upy aHcaM6r'Ia Chinch Bug OopMnpaHor 3a rlorpe6€

qecr Bara RottnBumopu ! npsott nule (EeorpaA, c(q' 2004).

Corucmu'!Ku KoHueDmu:
HoBu EeorpaA,Aoru Kyrrype CryaeHTcror rpar,20. HoBeM6ap 1997.
Eeorpad, CBe.raHa ABopaHa CryAelrrcKor KyIITypHor lreHrpa' 3. AeqeM6ap 1997
Beorpaa, ArpxjyM HapoaHor My3eja,4. jaHyap 1998.
Beorpaa, CBe'raHa ABopaHa CTyAeHrcr(or (y,lrypHor qeHrpa,29. oRTodap 1998.
Eeorpar, ErHorpaocxx MFej,30. onro6ap 1998.
JIecRoBaq, CBe,rsHA aBopaHa MIII ,CTanfic"ras EfiHfiqKIf',2,[. HoBeM6ap 1998. (KoHqepr je y

IIETOCTIT CHITM''BEH Il EMXTOBAH HA TB J[ECI(OBAq)

Bar,eBo, KoHqeprHa ca,'ra MIII ,,XxBopaA fp6xh'r,27. HoBeM6ap 1998.
EeorpaA, CBeqa:la cana IIeHrpa 3a Ky,'ITypy x cnopr 'IIIyMuqe",2. AeqeM6ap 1998.
IIoBn Eeorpar, AoM Ry,rr]?e CTyaeHrcRx rpaa,lS.jaHyap 1999.
6eorpaa, CBeqaHa aBopaEa CryAeHrcKor xyrrrypnor qeHTpa, 11. ce[reM6ap 1999.
3eMyH, CBe.raHa aBopasa MII|,Kocra MaHoj"roBuh", 12. oKro6ap 1999.
EeorpaA, My3nqKa ranepuja KonapqeBe 3ar]'rl(6nlle,27. o(ro6ap 1999.
EeorpaA, My3uqrta ranepxja KonspqeBe 3aAl'r(6rHe,3. HoBeM6ap 1999.
IloxapeBaq, CBeqaHa ca"ra MllI ,,CTeBar MoKpanaq",14. aelreM6ap 1999
KoHqepr y or(Bupy AaHa EIITA-e, Eeorpa[, CBeqana ABopaHa CTyaeHrcxor rcyrrrypHor rleHrpa,

11. aerreM6ap 2000.

Ka.vepr u lt o - ca drnavmucmKuH'pr Cmuqucndsoir BvRcamsuh:
Beorpaa, ErHorpaocKx MFej, 24. cenreM6ap 1998.

"Ilecr(oBarr, Hspoadn My3ei, 25. cenrei[6ap 1998.
EeorpaA, fanspnja KynrypHor qeHrpa,28. cenreM6ap 1998, ((osqepr ie y ue,locrt clrxMrbeH n

eMxToBaH y oRBIlpyaparcropa o36r{!r,He My3IrRe Eeorpaaa 202)
HoBu BeorDaa,,IloM (y,rrvpe CTya€Hrcr(r rpaa, 1. oKrodap 1998.

yKynso: 16 6oAoBa

n trEAAfOtXKA CnOCOEHOCT 14 AOnPlft lOC y FACTABU I

a) Ilperxoafin HacraBHu paa (npe u36opay 3Ba]6e HacraBHtiKa):

L Ha3uB cryaujcKor nporpaMa, HacraBHor npe,qMera (Moay,qa, (ypca), rcr Ha cryAltjc(oa nporpaMa Il

2, flerarouKo [cKycrBo:
1999-2002. Oal(ynrer My3nrIKe yMerHocrx y BeorpaAy' KareApa 3a My3xrrKy reoptrjy' ac creHr'



npunpaBHnR 3a npeAi\r eTe Xspmotuja ca xsp.noqcKofi a &tlu3o nAHatBs !t)]3uqKo2 dena
2000-2002. oaxynrer yMerHocru y IlpullrrnHu (raaa rBMeurreE y BapBapxH)J acxglesr'
npunpaBHr{R (xoHopap'JjJ) ta llpet|,ere ncmopuja m)Buke I, II u III v MJBuqku (ponKlop

2006-2012. y[vBepstnrer y MaHqecrepy, BeflxKa BpnrsHuja, IIIRo"ra 3a llcropxiy, yMerHocr Il
rvJrrypy, OAceK 3a My3nk"y, aclcreHT x capaAlrrR y HacraBtr. IlpenaBa,ra c!'IeAehe npeAMerei
Aesthetics of Music (Music and ldeas), l\estem Music and its Co texts, Harrnory afld Counterpoittt,
Hamory, Tondw, Special Subject - Dmilfi Shostakovich' Twentieth-century Slmphon!, Approaches to
Musicologt (Ecfiemut<a )n)BuKe - M)BuKa u uOeje, 3|n|lHo%poncKa itE3uka u tbettu xo mekcmu'
Xap oHuja u KoHmpunlqr\m, XaprtoHuia, To euncn, Cfie4uia.rHu K)Jpc - I]trumpai lllocmaxoeu'!'
Cu Qotuji f 06adecemo BekJ, yqod! )J3 konozujJ)).
2011-2012. OrBopeEn yHr{Bep3xrer, Benn(a EpltraHnja' PerxoHarltn qeHrap y MaH'Iecrepy'
AorIeHr no yroBopy (Associate Lecturer), IlpegaBara Ha Moayny A224 Inside Musici ca!pr;ai
MOAyJTA: nCTOpUja n TeOpUja MFuKe, yBOA y KOMnBI{qtjy, KOMnOHOB 6e tecaMa ca KIIABUpCKOM

3. Per86opHocr y 3Ba6e acrcreHra (oI Io,6poj):

4. OapxaBaBe HacraBe [o,4 MeHTopcrBoM (o6uM aHrui]r{oBa6a y qacoBl.IMa / no ceMecryy, Ha npeaMery,
ca QoHIoM qacoBa):

5. OleHa nprcrynHor npe,4aBarra:

6) CaAaujr6n HscraBH[ paa (3a u36op y Bu[re 3Ba]!e HacraBHu(a BaHpeaHr,{
npooecop u peAoBHH npo+ecop)

1. Ha3xB cryarjc(or nporpaMa. npeaMera (Molyna, Kypca), roAnHa cryalrjcl(or nporpaMa u QoHA qacoBa
(Ha ocHoBHuM, rnflfioMcxuM onHocHo cneqnjanucrnq(l,IM, MarucrapcKl,rM rI AoKropcrdM cryaujaMa):

2. yBolerl'e HoBl1x o6nacrrr, HacraBrrfx fipeaMera (Mo.uyna, KypceBa):

3. yBolerre HoBux Mero,qa y pealu3arrujfi HacraBe ri pa3Bojy xBarIJTerHor Marepxjana 3a ynorpe6y y
HacraBu (3aAaraKa, AeMoHcrpar{uoH!-x orneAa, rpyl1Hl,Ix paAoBa tt cn.):

4, y!6eHxuu (EacnoB. ayropr. foaxHa rBAaBarra, Il3aaBa.{):

5. Apyra ,qH,qai(Tuql(a cpeacrBa(np pyrHr,rrtll, ckpurne fi cjr.-HacroB,
ayTop, roanHa maaBa}la, r3AaBa.r):

6. Harpa,qe u Ilpr,BHana yHr,rBep3r,rrera, neaarouxnx x HayqHnx
acoLtr! aqnj a:

.  1 4 r B o b e * e H a c r a s e H a ) H x B e p r x  e r  \ i r  B a ,  r e v J r e :
2006"2012. yHxBep3xrer y MaHqecrepy, B€nnKa BplrraHuja, lllrl:ora 3a ucropniy' yMerrrocr n
I(y!'ITypy! OAceK 3a My3I{I(y! acucTelfT n capaAHl'K y HacrsBu. IlpeAaBafla c!'IeAehe npeIMeTe:
Aesthetics of Music (Music and ldeat, Western Music anil its Contexh, Harmo J a d Counteryoittt'
Harnon|, TonaIiE, Special Subject - Dmitri Shostakorich, Twe tieth-century Stmphon!' Appnaches to
M sicologt (Ecmemu{s,vpuqe - M!3aka u udeje,3anad oeqponck t .'tql3aKa u ftetu lto mexclnu,
xap oruja u KotrmpanJnrr{m, Xap o uja, Toqonqocrn, Cne\ujo u ltJtpc -,4 umpuj IIIocmaKoBuq,
Cu'tl(Poquja !, fuIlecerno eeKj, y6od jr Ml3uKoroeujt.
2011-2012. O'tB'ope'Jrr ynxBep3urer, Be,rrrca EpnraHxja, PenroHa,tHu qeHrap y MaHqecrepy,
AoqeHr no yroBopy (Associate Lecturer). IlpeAaBana Ha Mogyry A224 Insae Musict cagpx.ri
MoAyna: ucropr{ja reopnja My3uKe, yBoq y xoMno3l|ql|jy, RoMnoHoBaBe necaMa ca KJIaBqpcRoM

8. M.{ur ler6e cD,0eHara o ne,4arour{o!r  panJ FdcrdBHxndakoje
ca onulTllM aKToM y uTera u



9. Ocrano:

1, Py(oBo!6Be MelropcrBo y rBpaAn anrrnoMckltx u cnequja,'Iucruqrux paaoBa x Marucrapqs{x re3a
(6poj paAoBa, xMe u npe3r,rMe cry,qeHTa, yxa HayqHa o6nacr u HacroB paAa):

2. PyKoBoDebe MeHropcrBo AoKropcKux gucepraurja (6poj paAosa, rMe Ir npe3r'IMe AoKropaHra, )t€
Hay.rHa ooJracr lj Hac,.roB Arcepraquje)l

3. y'{euhe y IroMI,IcljaMa 3a oa6paHy aunnoMcl{xx u cneuujarrcrlrqKnx paaoBa, Martcrapcklrx re3a u

aoKlopc< x a,1cep raq ia:

VI AOIIPfiFOC AXAEMCKOJ I,I IIII4POJ 3AJEAII{U],I

1 yqerxhe y paay opraHa u reJra oaKyrr€Ta n yHlBep3urera:

2. yqelllhe y koMucujaMa 3a m6op y 3Bar6e HacraBH[Ka u capaAHrrka:
3. Pyxoaolene na tbaxyrrery fi yH[Bep3].rreryl

4. ,4onpfiHoc aKTriBHocrlrMa xoje no6o,'buraBajy yrre.q x craryc OaKyjlrera x y4rBep3urera:

5. Boberre Ilpooec'roHanHux (crpyKoBHnx) opraHtBaq[ja:
6. oprannrauuja, y'reurhe u BobeBe noI€tHIDt, perlroHartHxx, HaIIloHaJrHI'Ix HJra
r.rHTepHarlroHanHrx yMerHrrrK6x u cnoprcKrrx MaHrroecraq]-rja (n3nox6e, (pecruBanti, y erHr'Iqlol
KoHr{ypcfi, cnopTcKa TaK xqel'a, KoHoepeHuxje n cKynoBll):

7. Yuenhe y paay oa6opa, 3aKoHoaaBxrx rena, npodlec oHarnr-1x opraHlr:aqllja:
qnaH ynpaBHor oa6opa Cexqsje 3a pycxy ri xcrorrHoeBponcRT lny3nkT (R.EEM) npu Bpmaucroj
acoqxjaqujn 3a cnoB€Hcxe r{ ncroquoeBponcRe cryaltje (BASEES)

http://www.basees.ore.uldsereem.shtml (1 6oa)
IIpeAceAHux Opran8aqxoHor oa6opa MeDyHapoaEe lroHQepeHqltie Minoriq Composers, The
University ofManchester, Martin Harris Centre for Music snd Drama, 13. olcro6ap 2012. (160A)
qnaH OpraHx3aq oHor oAbopa MeDyHapoAHe RolrQepeHqnje Belond the East'West Diride:
Rethiflki g Balkan Music's Poles of Attactioit, EeorpaA' My3uxo,'Iolnlrx nHcrl{ryr CAHy' n-29'
cenreNroap 2013. (1 6oa)
qrraH OpraHu3aquoror oA6opa M€DyHapoaHe rcoHQepeHqnje Scandals in M sic History, OxIord
University Mlsic Faculty, Denis Arnold Hall,2. roBeM6ap2013, (1 6oa)

8. I43pa.qa npo{ecuoHaIlHlix ekcneprma n peqeBupabe paaoBa Il rrpoje(ara:
Peq$eEr nt5xre qp l{pe IlpoaaHoB-Kpajfi[rHnK, Kqa6upc]{a ilt!3 ka Rapta Kportaxon4d, HoBLr C^a'
3aBoA 3a Kynrypy BojBoAxne,2009.
Peq$err npojeRTa XpBarcRe t(aAeMnje 3HaHocru lI yMjerHocrx ll44uoqa to' mpaHcAaqao autlo u

))Husepnn o J, xpssmcKoj ?na36etoj $jnm))pu oi) cpedhez sujeKa Oo 21. cmo/netla' ){pBa'rcr
aKaAeMrrja 3Harrocrx x yMjerxocrn, 2012. (2 6oAa)
PeqeH3eHr reRcroBa y HayqHoru qaconncy n4y3!!Sgg9!l!i3 x3aaBatl: My3lKor'IonRu nscrxrJ'r:
Cpfic(e aKsaeMuje HayKa u yMerHocru.
Peuen3eHr reKcroBa y ray.ruou vaconucy !!@Qpgq httB.l gq.!4e9p$.9aqv
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D( NPEAIOT 3.A. 'T3BOP K
EACTABHIIXA

Ea ocuoey cB{x e!'reMeHara raoje je RoMxcuja pa3MarpaJra, Te utBpuuJra noTpebHo ooAoBsEre
rlo cB[M re?eropujaMa, jeA[or,'racEo npeAnarfte Aa ce Ap IIBaEa MeAnh rBa6epe y 3Bar6e
aoIIeHTa sa yrq/ nayqHy o6racr My3 ro,rornja (Ilcropnja My3nKe) cs 2/3 paaxor Bp€MeBa.

1tto,^r
@I fYM, (paryjeBaq, yxa
Ha iDI{JIYM-y Itparyi€Baq

Yr{.? HaY.IHa o6,racT

yM€THxqKa o6Jracr
M'Bur(a y MeArjnMa, [:a6pana y taan e 0i.03.200g.

Ap MnpjaEa Bece,ruHoBrh-XoOMAH, peAoBHu
MFuRononrja, ||3a6palra y3BarLe 18.11.1998. Ha

<DMY, EeorpaA, )rxa gayqHa o6Jiacr

L,
@MV y 6eorpa4y

IIOTIII4 CI4 qJIAHOBA KOMIICI4JE

HAIOMEHAI
l'bBeunj ce tme qa obpelry, HaBobeBeM vaaMx o$oBopq ca Banrrsd nolaqrM4 6$ tsenorpeolor re(sm.
ra3BpcraBM€ n pasruparBe paroBa Bpur ce rpeMa [paBnnHnry o sa.Iusy ! nocrymry 3acHrBa6a pa!tsor oaEoca !
cruMy ]BMd MnaBE/(a yHhBeprxrela y KpaDjeBLJ I npaBr. I hrd HarnesHo !rH'rcrapflBa.
uqera rcnyBerocr! ycroBa 3a u36op y 3BaBe B!r! ce npeMa ttpaBrnun(y o Haqmy , rocrynry 3acHrBaba p4lHor

dHrku yillBeprnfla y KpaqjeB ry.
rnaH roM rc4e KoJ r He xe, | !a nmM de ']]8euraj jep c eh,s. sdoBa KoMrexl r, /ryxur J€ qa
ysece y uggeulmi oOpa3roxese oagocso pa3jore 36of (ojra He ,(er!,sa norn&ue rcBeurai.


